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The manuscript belongs to the category of the “Golden Gospels” (wängélä wärq) that is a 
Gospel Book, usually illuminated, containing notes and documents concerning the church 
or monastery to which it belongs and the people living around. The notes may be written 
on empty spaces of the text folios, on the additional folios placed at the beginning and at 
the end of the manuscript or on separate leaves inserted into it. All these types are to be 
found in the Däbrä Sahel Gospel. 
     The documents of the Golden Gospels contain historical records, genealogies, 
purchase acts, notes on debts and gifts, prayers for the church/monastery benefactors, but 
most often - and this is the case of our manuscript - land donations (gwelt) given to the 
place at various occasions by kings or nobles. This kind of manuscript is usually supplied 
with a dated colophon containing the name of the donor and, sometimes, of the scribe. 
Since it is missing in the Däbrä Sahel Gospel, other historical documents extant in it have 
been taken into consideration together with the type of decoration, for its dating.
     The decoration - seventeen full-page miniatures - consists of ten folios of the 
elaborated Eusebian Canon Tables, introduced by three pages of the Letter of Eusebius to 
Carpianos, and closed by the depiction of the Fountain of Life and three directly 
following scenes representing the Crucifixion, the Holy Women at the Tomb and the 
Ascension combined with the Maiestas Domini, that is an abbreviated Passion cycle 
designed for the Early Christian art objects connected to the Holy Land (ampoullas, 
bracelets, rings etc.). Moreover, the text of each Gospel is preceded by a portrait of the 
pertinent Evangelist. 

http://www2.lingfil.uu.se/projects/Dabra_SahelQ/Golden_Gospel/
http://www2.lingfil.uu.se/projects/Dabra_SahelQ/miniatures/miniatures.html


    Presently eight other Golden Gospels belonging to the same type and dating to the 
same time are known: Paris, Bibliotèque nationale, eth. 32; Stockholm, Nationalmuseum, 
NM B 2034; Baltimore, Walters Art Museum, W.836; London, Sam Fogg’s collection; 
Paris, a private collection; in Ethiopia: Addis Ababa, Institute of Ethiopian Studies, 
3475a-b; in the churches in the Tigré province: Däbrä Mä’ar, Däbrä Särabi, Ura Qirqos. 
All of them deserve separate studies. 
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